26                    NEPALESE IMAGES
of hammered copper ; the tiara and other orna-
ments are set with rubies, turquoise, lapis, and
crystal. The beautiful modelling of the hands is
especially noticeable. It is probably of Nepalese
workmanship, date uncertain. More typically
Indian is the very exquisite Nepalese image of
Dorje Chang, or the Bodhisattva Vajrapani,
" the Wielder of the Thunderbolt/' seated on his
lotus-throne. This is also of hammered copper-
gilt, perhaps seventeenth-century work. The tra-
dition of the Divine Yogi survives in the modern
art of Nepal, of which the cast copper-gilt image
of a Bodhisattva, Plate VI, is a good example.
Though inferior in execution it has the same fine
feeling as the earlier art. It is distinguished by
the graceful conventionalisation of the bodhi-
tree, disposed as a wreath round the Bodhi-
sattva, who holds in his hand the jar of amrita,
the nectar of immortality. At the foot of the
pedestal are the figures of the three devotees
who have dedicated the image to some Nepalese
or Tibetan shrine.
Many European critics, applying the academic
prescriptions of Europe to Indian art without
recognising its intentions and ideals, have attri-
buted to the imagers of the divine form a deplor-
able lack of anatomical knowledge. They have
assumed that Indian artists, with the best oppor-
tunities in the world of studying the nude, were
too ignorant and uncultured to draw or model the